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)l TORI ALLY SPEAKING 


i Word to Laney 1 8 Correspondent6 


My participation In this lovely 
bobby of ourB is fast reaching snob 
point that I'm having to make a choice between continuing to 
Lying, and continuing fan activity at its present •#«** - auoh 


e which a 


—probably t 


1 letters 


_______ _ s oholoe 

o make7"exoept that it involves the outting out-of a 
number Of things that are sources of genuine pleasure » e - „ „ . 

One thing that poeitively haa to get the axe ie about 7o/c of 
my personal letter writing. I have tried in every way I can i.Ej.gune to 
oops with this problem, and I've given up. Prior.to starting t.--= iss¬ 
ue of 'the A coly te, I made a heroic effort to get caught up wvvn *» on- 

answered litters. Virtually all my spare time for over a o 

this purpose, with the result that the pile was cut down tc about 

30 Then I started to stencil! Within two weeks, the incoming - -'ll 
had swelled the stack to even more than its previous gargan to a/ propor¬ 
tions l=va not counted them, but estimate I nave over 100 unanswered 
letters ! There are definite limits to my tins and strength. 

So, commencing now, I'm going — + " * T ’ sra ’ e ’ 

on a basis of importance* Here is a tal 
reasonably fair basis: 

(1) Communications dealing „„„ +lia 

but ions of material for The Aoolyte. (Under the new sy 
this type of matter, often horribly neglected in the pat 
will reoeive virtual return mail treatment.) 

(3) Business oomraSnleations from the individuals m England and 
elsewhere with whom I'm exohanging books and magazines. (Tt 
too will get very prompt service from n< 
weeks or less.) 

(3) Letters of such naturs that they are pot 
Forum . (These will be delayed not more 

(4) 5th57 letters. (If humanly possible, I — 
but if they go six months without a reply, I’m going « 
to ignore- them.) 


ibilities for Fantasy 
han two months .) 

well; 


(5) Subscriptions and renewals, except in axtraordinstry instances, 
will be answered only by copies of The Aogiyt£. ., 

I realise that this classifioation is arbitrary. I re?1 .“ e 
further that it is apt to antagonise many of ay correspondents. * » 

plan. I’d be more than eager to consider its ~-tLh 

Future Issues. Nebulous as usuaf. Russell ie well along on an slab- 
orate article dealing with MRJames, which he hopes t 
have ready for the next issue. Wyatt ia doing one 0" 

Eden Phillpots. Laney is working on a" " 
unlikely to be completed for another a** 

... ._,. __ -1.. article bv Stuart .tolanc 


__„ _ __ e fanta, 

n S. Fowler Wright opus v 

s. ---i* to nine months. DefSn.v'; 

n hand is an extremely interesting Loveoraft artiole by Stuaiu 
—authentic, fascinating, original. But what are you writing ,o. <..»■ 
...e necessity of devoting fur- 
.. .. e rather futile antigen inex¬ 
isting between co-editor Laney and A. Langley Searlee. Sea-Got ra 
complained that Laney's brief account of it in the last Ao > _y_ ; ..v^ ^.n- 

complete, inaccurate, and gives an improper^imp: 


By Way of Hetraction * 


_ _ w _ But what a 

-ooOoo—- 

We deeply regret t 


_t ie~ful 1 y cogndzen t"with the full facts in the matter. 

in faot, has demanded an amplification and/or retraction on no. 
his bringing suit against v~ 141U5fc ‘* A ” " . « 


t of 



HA80i.fi WAKfFiei. 


HUM®: 


. Edward. Lucas White. 

A comparatively neglected American writer of the weird, and 
fantastic is Edward Lucas White. His collected fantasies. Lukundoo and 
Other S tories (Doran 193?), should he an integral part of any well-roun- 
ded~faiSa5y - oollection ) if for the title story aldne. Though known to 
most readers only for the famous "Iiukundoo", iShite reveals in tnis coll- 
eotion a talent bordering on genius for portraying the °utre ana 

The title story tells of Ralph Stone, an English explorer in 
Africa who has incurred the enmity of a native wit oh doctor, 
is put on him Which causes horrible little living manikins to 
from his body as horridly ssnsient appendages whose constant revilings 
torture him endlessly. Though he cuts them off with a razor, another 
appears in a short V— T ~ ■“‘I 


, _ _a olimaotio oloaing scene, 

piorers have come across Stone and stand_watching 
bach conversing with the loathesome 1 
from hie bo ^ oU ak all tongues? 1 he asked thickly. 

oil +.Vm+. von anea.k. 1 nuttinE 


figure which has emerged 


, J j,t exiguous flanks heave as if the tiny 


_ . rily, all 

sdopic tongue, writhing ’ ' 

We could see the thready 

tning breathe^ f or g lv6n m9 f' stone asked in a muffledjstrangle, 
•'Not while the raosa hange from the cypresses, 
squeaked. ’Hot while the stars shins — T --’“ 
forgive 1 . then stone, all with one motion, wrenched himself over 

on hie elds. The next instant he was dead*” ar ,iv\ + 

Thus ends a story that seems to capture the verj evil spirit 
of darker AfriOa and the outraged, implacable goddesa ; 

wEloki’s Blade” resembles somewaat the heroic tales ol trie 
late Robert E. Howard. It telle of a magic sword Which 
holder superhuman strength, and is able to distinguish between friend 

and foe. strange story, "The Picture Puzzle", a young couple 

whose only child hae been kidnapped turn to SjBssa-w^jJZzles as a. means 
of distraction. One night a picture appears (visible only to the wife) 
of an old man, while on the reverse of tae puzzle Visible only Jo the 
husband) appears an old house. Determined to kee £ ft lav^ The 
their little girl were still with them, they f^^°^ g thev come to 
wife sees the old man of the puzzle ana, following him, they oome to 
the house which had been mysteriously shown on the 1+111 

find their missing child. It is interesting to compare this story wren 
|/h. Harvey f s masterly treatment of the double coincidence theme in 

'August Heat®, - ^_** „ „ aT .„ 0 f thieves who. enter the closely 

They find to their amazement^ 


—3 Snout" tells of a gang 

Sjl&SSU 

collection of fantastic art. Rhen finally found.by them the inhabit- 
ant of this amazing house proves to be tne size of a child, perfectly 
formed, but with anead andffaee closely resembling an enigmatical 
Egyptian statue of the twelfth dynasty—neither Anubis nor beth, out 
sons n^sles^cynoceph^us |0d. M ^ & atmosphere of peace 

and happiness at a Bummer boarding house and gradually_works^up * 
climax of stark terror. 




-1 






ery conceivable luxury, all the inhabitants of the island are held in 
thrall by the necromancy of an aged witoh employed by the ecoentric. 

The hero finally esoapee after threatening to hill a large gander used 

by the |e®tire of this booh ie the a “? h °^I s J^of^tSf"’ 

Se 

deed, in "The House of the Nightmare" White -awoke in the midst of the 
nightmare, to-jgrt «£ g?k SM. Birffi, 

only the title story (which homecraft describee Serving a very per 
suasive ^^ngeme^f.oan fneee stories ie badly 

----- a&^ffsss-si sissAss 

?ihe a Siyexsity mei). £ other etoriee, the dialogue is thoroughly 
satisfactory • 1(> the name of Edward Lucas TJhite ^serves a pro¬ 

minent plaoe in any study of American weird literature. He ^s in 

Whi?e his developed a fSroeful and individual style that ie Sh*tioul- 


rfjr M/L'jpezei 


The awful whispers same from out of nowhere, 

In broad daylight to oatoh me unawares. 

They seemed so strange, So VBry dim. 

As if they floated up from ancient lairs. 

At first X could not oomprehend its songs; 

The rhythms were unoouth and muot too old 
To be a part of mundane life and plan--- 
Nor could I tell precisely what they told. 

Sometimes on windless nights my shutters creaked 

As though some Thing were fumbling with the laton- 

And when the whispers echoed in my ears, 

I bolted out of bed and struck a matoh. 


Back it comes, with accents now familiar, 
Because I know at last from whence it springe, 
a ohangeling, and my mate 


From aery heights where Lloigor waila and singe. 

-Duane W. Rimel 





;; : m£ dreams of alserj. moreland ^ 

r futy Jlei i'Gr . )J V 



S r; u“3/;ir«2iT£ f sji” : S#x?:£? i: S : i’ n 
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A NT ATTIC nmtNT IN THE.. 

SHQk~ <TOklE$.OF.'iVAN ^URG 


5 Turgenev w 


verytiiing supernatural I 
ritings this great masts 


indifferent. » Yet in’th® course of hie writings, this’great master of 
the realistic novel produced no lees than eight short stories dealing 
directly with the supernatural, many prose poems in the genre, and a 
group of ehort at'oriss in which a'mysterious fatalism plays an unnatu¬ 
rally large part. 

It was as if the reals) of the supernatural had tr-led to claim 
Turgenev for its own, Indeed, ghosts appeared to him, one of whom was 
a woman in a brown cloak, who sometimes said a few words in Frenoh, 

"hut never anything worth remembering. He dismissed the specters as 
hallucinations". ((quote from: A. Yarmolinsky, Turgenev . The Century 
Cp., HY, 1936, p.353)) On another occasion, at a dinner-party, the 
faces of the guests seemed to turn into skulls as he watohed them. He 
put this incident into a. prose posm, hut it is neither very original 
nor distinguished. His visions may perhaps have sprung from hio child¬ 
hood, an unusually disquieting one; or have been the reBUlt of the in¬ 
fluence of his mother, a forceful woman of great cruelty to her serfs. 
In France, too, Turgenev might have come under the influence of any of 
several writers preoccupied with fantasy or horror; particularly the 
admirers of Edgar Allan Poe,: such as Theophile Gautier who gives us in 
"Spirits" a tale, rather typical of the time, about a younv girl who 
returns as a spirit to the man she had loved. In addition to all these 
associations,. Turgenev had been from earliest childhood familiar with 
the imaginative Russian folk tales. Combined with his literary genius, 
these elements might have made him not only the great realistic novel¬ 
ist he was, but also one of our greatest writers of fantastic fiction. 
Let us see what was actually the case. 

Turgenev was, in all his power, eeeentially a gentle, tender 
person, even occasionally weak and vacillating. It is popularlv sup¬ 
posed that Just these aodeBt and indeoisive men may do the writing of 
the world's tales of horror. Turgenev was just the opposite—physioal- 
ly he was hugs. Impressive, ft giant, yet in hie writing delicate, pre¬ 
cise ana acourats. He shows us the Russian gentry—the superfluous 
man; the simple, faithful young girl of great moral energy; the tvrante 
who rule the households; the serene peasants; and the students, with 
their elaborately evolved ideologies. These are all drawn from Russian 
life; he daploted what he had seen with a supreme fidelity to truth. 

3pt while we see the dear photograph, as it were; we hoar at the same 
tolling of a great bell, the snnunciaticn of Turgenev's 


philosophy—a fatalistic pet._ __, 0 I 

but it never stops. His characters are deBtined for certain e: 
they oanr.ot_in any way overoome. And it is this oonce.r. of a ; 

* *-.* - •' t lends a supernatural twist" to si 

* incidence, as .the agents 


■ds which 

i»uc;' oaunoe ru aay way over- — . 

io'as, powerful, impartial 1 
many of his short etoriee. Accident and 

the irrevocable destiny, are important elements in such tales aa "The 
Batbh", "The Correspondence", and "Torrents of Spring"; and hie portra¬ 


yal of the mysterious, dream-like woman,. end the myeferi__ „„„ 

acts as a deus-ex-maohina—appearing in "Torrents of Soring", "First 
Love", ana others, all of which are, strictly speaking! realistic tales. 

concept of .the oosmos as containing a power indifferent to 
she needs and uses of mankind, as we nave observed, it is usually ex¬ 
emplified in hie storiee of supernatural events by some not unusual 
— 14 — 





«xxssa&mafc.», r- 

Like Henry James and, later, Loveoraft, Turgenev Relieved 
that in a satisfying horror tale the "spectral phenomena should be 
malevolent". The content of all Turgenev's stories of the supernatu¬ 
ral is the human being persecuted by fate, and it is usual to find in 
these strange situations aedioore, oommon-senae people, tiges, 

though more humane, more spiritualised, out people without philoeophi- 
oal cowers. Weak, petty, miserable people, unworthy d great passions, 
meet* suddenly a mysterious adventure. „ lB „„ 

Such a one is Aiatov, the hero of n 01a:ra Jfiilitoh". he is an 
excessively introverted young man, living alone silently with his aunt, 
occasionally studying photography. Clara sittitoh, a WS J® 41 *’ 
falls violently in love with Aratcv who, .Jto.waa tiaMaty «d todjot- 
sion, ignores her. In despair, she commits suicide, and ne repents 
bitterly, commencing to love her memory, his aunt has assured him 

E£«xte«ss: wrsgtwgtftg. 

hftriet ^"thfnext nighvflar 

thinks ^p1^dlyf^ 8 il1| “omlnlj Late/ 
that night, Clara actually appears to hlnv ana nere for the: 
wp have reason to believe that the supernatural occurance a.s any turn g 
but subjective. After receiving^ seeond^oot^jisit^ro^caa^^ 


Aratov .expiree in bliss. "When t 


„„„„ . ../they"lifted'him up and laid h 

s» ^ «5r Vtt 

Ss nervous^youn^man* 

of mind “entence^remlnds us that these were ordinary people 


has been, the last sentence reminds us that these were »(»« 
in ordinary surroundings, that although the reluctant young m 
been drawn into the circle of the bleaeed^his 


woman such cruel pain.’" 
s and Turgenev's Clara 
lals: in each oaee the 


((A oomparieon of 

ible sighs, whiepered phrases, a misty apparition^and^usic^n tn 

''SSSi»■iFSS.- 


a to whether 

____t first cannot sleep, 

__ a fantastic and prophetic 

witi/theTeloomed death of the hero, theiovereafc 
ual bliae and look forward to an eternity together. 


work (published 


a matter of oonjeoture. 


((Whether Turgenev is indebted'to Gaut ler 1 
seventeen yeais earlierf in 1873), or both to a common eouroe. 

Whether the idea was simply m the air, 
oan find only one letter from Turgenev t 
his French Circle , ed. E. Halperine-Kamiu 

™ futther^correspondenoe/although they 
Ire toom to have met Sd talked. Whether Turgenev had read the work 
in duestion we can only guess,) ) 

In "Phantoms", 


Tourgueneff aJ 
> Unwin., Londoi 


s tale of. the nocturnal flights ih epaoe 



young ci 




f note t 


t the 


_ . . s worthy o 

,_„_n does not realize for a long time that he is paying,f 

explorations with his own life's blood. „!e suspect it when Turgenev 
mentions her kiss, "...a strange sensation, like the faintest prick of 
a soft and delioate sting", but the hero has no Faustian choice to make. 
And apparently the great adventure which is permitted to him has not 
touched him very deeply. Although he ."shudders in anguish at the mere 
thought of annihilation", he. has, a few lines before, confided that he 
should have liked., to ask the opinion of others about these ourious oo- 
ourenoes, but he would have been taken for a madman (he is, we see, 
still able to think of publio opinion), and »I gave up all reflection 
upon it at last: to tell the truth I had ho time for it. For one thing, 
the emancipation had come along, with the redistribution of property, 
eto,, and fpr another, my own health failed." He desoribes the stats 
of hiB health, explains that he has too little blood-*but just as tne 
reader turns his thoughts back to the gruesome oauae for this lack, 
he brings us back to earth with a jolt: "The arbitrator s»*=™> 

^without me there's no coning f — 


o do?' 


an understanding with the peasants, 
the styles of "Phantoms" and » 


l l l luu u u ^, ___ t _ A Dream* is 

clearly seen in corresponding passages describing the appearance of a 
feared and powerful man. "Phantoms" has much of ths symphonic prose 
later to be used to such great effect by H. P. Lpveeraft, There we 
find "...a muffled about thundered through the multitude and a pale 
'stern head, in a wreath of laurel, with downcast eyelids, the head of 
the emperor, began slowly to rise out of the ruin...” The repetition 
and elaboration of the word "head" intensifies the effect of ita ap¬ 
pearance. ((The following line too'is reminiscent of the "indescribable 
horror" of Loveoraft. It reads, "There is no word in the tongue of 
man to express the horror whioh clutohed at my heart." Bo is the pro¬ 
tagonist's frequent loss of consciousness. But TurgeneW has never 
given anything like the detailed, heaplngiup of information typical of 
Loveoraft.)) In "A Dream”, the plot of whioh is dependent upon the 
appearances and disappearances of a jaysterious man, long a* 
ed dead, f-~ --*- ' 


,__ _r believes to b 

tuio understatement in the sensational oocursn- 

the father I had been looking for, the father I had beheld in a 

•*} (s) "The man wae that fearful, apparition-of the night w. 

eyes.,.(3) "The corpse was the b- — 


dream.' 


„ vv/ ____ _y father!"’ "The Dream" 

makes further use of aooident and coincidence—.the supernatural app¬ 
earance and deeds of men who cannot, by the laws of nature, appear. 

In "The Song of Triumphant Love", a tale about the effects 
of some Hindu sorcery in winning the love of a young girl and bringing 
a man back to life, there is a different set of paraphernalia—instead 
of the moonlight, disembodied spirits, and visions of past ages—in 
the vs in of “Giselle" or Gautier's "Splrite"—we are given Turgenev's 
- most exact description of a magic rite: "Hear the ohair on the floor, 
which was strewed with dried herbs, stood some flat bowls of dark li¬ 
quid, whioh exhaled a powerful, almost suffocating odour, the odour of 
musk. Around each bowl was coiled a small snake of brazen hue, with 
golden eyes that flashed from time to. time", and so on. 

These are, however, not only stories of happeningB whroh can¬ 
not be explained by natural laws. "Clara yilitch" does not only re¬ 
turn from the grave; she demonstrates that the power of love oan over¬ 
come the power of death. "A Strange Story" does not only describe the 
calling up from the dead of the narrator's old tutor; but gives us a 
picture of that phenomenon of the Russian spirit, the will to be tram¬ 
pled upon, humiliated completely, "The Dog" does not only depict the 
visitations of a mysterious deg ana a series of curious coincidences, 



but also illustrates Turgenev 


a- idea .of a power i 


oably controlling 


Turgenev, unlike iitachen, dose not refrain from mentioning 
certain pkrts of a ritual ae forbidden, secrets too horrible to be re¬ 
vealed, and the like; indeed, there is nothing that could be bowdler¬ 
ized. For example, in "The Song of Triumphant Love" a-dead man returns 
to life; but while this ia sensational,, it 'is not really shocking, nor 
are the rites that bring it about. This Is perhaps the clue to Turge¬ 
nev’s supernatural stories; they are, despite the scorn they have re¬ 
ceived from some critics, good, typical,: occasionally powerful pieoee 
of Viotprian horror,—at least as good as others of their school; but, 
even diacounting the handicaps of time and custom, Turgenev never gives 
us the unimaginable experience. “* - -- 


Geo: 


•eativl 


,___ He never speaks Of a nameless horror 

„„ rite because he had no such horrors' or- xitOB in hie mind, 
ore said that Turgenev had the "illuminative rather than the 

^oo^shall^e complain of an illuminative imagination like 
that of Ivan Turgenev! . So aesthetic, criteria oan demand more. But 
the greatest achievement- in the realm of horror, fantasy, end the su¬ 
pernatural asks not only illumination but creation. 

QauMerTTKophile. Worki/ Ifel. 6,'"Spirits". C. T. Brainard,HY,1901, 
Halperine-Kan-insky, &.,edt Toyrg geneff aad his French Cirpla- T t 
Fisher Unwin, London, 

Mixsky, (Price) D, S. A History of Russian Literature. A,A.Knopf, 

MY, 1937. • ~. "“V , 

Ph6lpa, W. L. Essay s on Russian Hovel'ista . Macmillan, BY, 1911. 
Turgenev, Ivan.-~ Tffor.Ear ~ ^acHilTan; 1899. . . 

Vogue, E. Me The Russian Novelists . Lothrop, Boston, 1887. 

Yarmolinsky, AvrahiT 'Turgenev . Century, NY, 1936. 


m,', 


You, too, are tainted with the Vampire strain 
The sane bipod surges through us b.oth, like wine. 
Ho wonder that our thoughts and moods combine 
And merge beyond the common, earthly plane. 
Forbidden arts, weird rites, and devil lore, 

Suoh things are legends now, but they have been 
Reality beyond mere human ken, . 

And they shall flourish in this world once more. 

Ho longer must I walk the earth alone. 

Together we shall prowl in ebon nights 
And share, our. eeorst joys and dark delights 
While venturing into the vast unknown. 

Flesh of my flesh, blood of my blood, thou art 
My shadow, twin, and living counterpart. 


If a rubber-stamped date, "APR 15", appears in the space 
to the right of this paragrsph, it indicates that your 
subscription and/or exchange agreement has expired. No 
further notice will be sent, r.or will any further copies 
Of The Acolyte unless you renew your subscription, or 
reactivate your exchange agreement. 




-—-oooOoo——- 

(Bote: The following material comprises the body of a. letter 
inspired by that of Robert Blooh.in last issue's F antasy For um, ana in¬ 
tended for that column this time. Due to its length, we thought it 
advisable to set it up as a separate article. FTL/SDR) 

-0O0- 

Hobert Blooh'e message is informative and stiaulatiag. My 
comment is in no wise intended as a refutation; rather, let us consi¬ 
der it as an amplification, via example, of a subject Bloch has treated 
ably as far as h® has gone. 

The law of supply and demand—that and nothing else—regul¬ 
ates the rates paid for fiotion, whether weird, or adventure, or west¬ 
ern, or detective—all of which I have for -the past 13 years written 
in commercial quantities. But the circulation of a magazine limits 
the sun which an editor can bid in competition with other editors. 

Every so often a non-weird editor tells ms that he'd like one Of ay 
yams, but be cai» ! t compete with so and so's rates. He hasn r t the oxr- 
culation whioh permits a big enough budget, 

Is the man kidding met TO11, maybe. But I have reason to 
believe he is sincere. Since hie competitors are paying me three times . 
as much per wOrd as he can offer, and are staying in business, and 
selling a sufficient number of copies to show a profit, they oan hard¬ 
ly be crazy for publishing my Stuff. And the chap who says he can't 
pay such rates would only be fooling himself if he were falsifying! 
Because hie phoney hard luck story to me would be depriving him of the 
oaliber of fiotion whioh is putting his competitors ahead of him. _ 

Onoe, after some years absence from the weird field, I aug 
up a few notes I’d ooddled for five years, and worked up the yarn in 
strictly amateur spirit, the "labor of love" touch—frankly, a senti¬ 
mental gesture in remembrance of the old days when I did nothing but 
fantasy. I sent it to my agent. He sent it to a minor slick, and not 
to a fantasy magazine. The editor said, "I don't like this weird Junk 
—my customers as a rule won't put, up with it—hut this is such a damn 
good yam X m buying it in spite of the weird element ." _ 

I do not say it was a great story or even a good one. But it 
got a premium price, not because of the fantasy element, but in spite 
of the fantasy it contained. 

I dug up another long mulled over set of notes. Once more, 
in truly amateur spirit, I decided I'd do a 1£ a word jO’o. My agent 
sent it to a fantasy mag whioh has never been acknowledged by any fan 
as being worthy of fan attention; if its existence had ever been noted, 
it had been shrugged off with loathing and diegust. (Fans are pecul¬ 
iarly self-blinded little bigots, in so many oases! They are so sure 
cf an opinion that they will take no risk of experiments whioh'a spoil 
it!) Anyway, the editor of that nauseating tripe-dispenser whooped 
with glee and paid 3$5 a word. 

I did a third one. A weird yarn, mind-you. Agent said it 
was "dls tlootive".and tried it on a silk, but missed by a hair. Then 
ultra-realletio and mundane Adventure got a look. 

‘ ‘ " " ' lunoed this y 


' Or,l y a 


for 


madman would have b 


s yarn,'" 


The "labor of love", it seems, will pay dividends if the 
e handled by a salesman who knows his business. ~But for an^ager 
nows a story when '. 


I would undoubtedly have settled for 
these three stories, 

— 18 — 


It is idle to tell me, "Well, these probably weren't really 
fantasy yarns." I've sold over a hundred weird yarns einoe 1984, and 
should' reasonably Snow- by now what is and what ain't weird ■ And, after 
ail, the customers who paid for the yarns are fair judges. 

The reaction of the editor who said, “My customers don't go 
for this fantasy junk, but I'll buy this yarn anyway," gives a hints 
to wit, that in his large circulation (which permits him to pay g--t- 
edged rates), there are comparatively few fantasy lovers. So, a mag 
specialising in fantasy would have a much shorter circulation list than 
one catering to, let's say, readers of deteotive fiction. 

Therefore, to a great degree, tne low rates paid in the fan¬ 
tasy field are the inevitable result of the comparatively small amount 
of dough laid on the line by the total of fantasy lovers. 

8 So one ever did get his rates raised purely because he_ was a 
great artist or a sincere craftsman. You may be a great artist,out un¬ 
til you get two or three editors bidding against each other, ana paying 
a bonus fox first look, you're going to get 1# a word and no more. 

Yin ally, with the limited budgets in the fantasy field, the 
most rabid bidding can't go higher tk~ — * 

oannot squeeze blood out of a turnip, 
what keyed to reality, and is not too ut 
and extreme, it'll appeal to the reader 
as childish hog-wash—-and the editors ' 
will put in their bids, provided **■*♦ ' 

sonality and individuality suff iCisii ns - ■ ~ —f-. .. .... . i- —-; 

dlfferanoiTo".fantasy. lut youHvi^to put some real_ Euman interest- 
1 do noi~mean gummy romance—into a fantasy yam whion is t< 
interest of folks who shrug fantasy off as puerile vaporing. 

When Bloch Bpeaks of editors wno have pet slants t 
1 can onlv say that in view of his wide current sxperienc* 
with authority. On the other hand, and without detracting from Bloch i 
-enerS thesis I do wish to add this: that if a story has honest to 
God punch, power, strength of theme, tri-dimensional oharacteriaations 
whioh make the actors actual live creatures and not rubber-stamp types, 
- - - I.—Witness the extreme 

t of three of my weird 


i the figure Bloch gives; 

” t if your fantasy yarn ^ -~~- 
erly other-worldly and remote 
ho as a rule considers fantasy 

.taring to that class of reader 

;<hat you r eally have a story with per- 


general thesis, I do wish 
~ • ‘ wer, strength of theme, 

e actors actual i 

_», M . ...«ula ridden editor - ^ 

example I offer in the case histories of two out of three 
offerings, The editor of a magazine entitled Advepture, wnose keynote 
is mundane realism, made a much greater concession in accepting "Graven 
Imags" than the most formula ridden fantasy editor in the world oould 

editor as Blooh^visualises might have bouno- 

.jt impossible, But I do not consider t*-"> 

“pet slant" mugs as worthy of serious consideration, 
torial life is a rigid formula s-— *- ** 


e made in accepting that earns yarn- 

' " Granted, such-" Y - " 

"Graven Image". It’s ,«« <•**,«,—- ~y: - —- 

-a- -«*+vv «-p ad¥*H/)us consideration. A rcan wnoee 

=v-n is editorially dead—and I>o, ths 
editors I have seer, vanish Since 1934 ! And pardon this personal and 
perhaps smug-seeming quip: I add that I still ride up and down the 
earth, gaily raping tabus in every fierd—to hell wioh wnat so and st 
thi^s is his slant; I'm. writing the yarn, finally,^my busrness-- 


fantasv, detective, weird, and adventure-didn't really oegin to PfI 

dividends until I ignored slants, supposed-slants, pet patterns of this 
guy and that gal, and just sat down to write a story--aa damned good 
fnd honest story as I was able to write. And then tell ay Me¬ 

rer mind crabbing about tabus; your job is to sell this stuff, shut up 
and get to work; I am busily diddling another tabu, and even more out¬ 
rageously. * The good man is now happy about it all, for ne finds that 
the off-trail, nuts-to-pet-slant yarns are easier to sell, ana pay fan¬ 
cier prioee than stuff done to what one thinks is some onap s pet slant 
I remember when scsieene or other-was dizzy on nhougnt van- 
„n-»“ wan -I did him a varn that hadn't a trace of his pet pattern. 





He v.p Id ought it-. If he hadn't,, someone 8 lee would have. 

Blooh Bays that probably not oftenOr than once in ten times 
does—or can—& cora&eroial writer turn out a really superlative yarn, 
H© is dead ri#.t, except that I'd be inclined to inake it ratner once 
in twenty or once in twenty-five. ^ 4 

One reason so much fantasy is tripe is Just this: a gr*at 
many beginners do fantasy because they feel that sinoe they’re treat¬ 
ing of the unreal, they can make their own rules, whereas in other^ ^ 
fields, they have to make at least a stab at knowing what they’r 
in** about. Then, too, they’ve not yet learned how to write well 
anything} they muddle around in rubber-stamped phrases, rubber-at;: 
set-upsT conventional reactions. They'd be just as !ousy a if^they^ 
turn to do westerns, in fact, the western field is a~ “ “ ~ 

as the fantasy field ever could be I 

These beginners- - + 


q well about 


oliche x 


xa« Be oBg^acxH-a few of them—finally learn how 
vO present genuine, tridimensional characters rather than 
tive "types« mouthing derivative phrases and emoting in the boD 


boxro 


eioox-vyps h&MSfcu* The minute the author advances, ne drifts 
the fields where there axe larger budgets; though before he does so, 
he may well have dished out a few first class stories. There are a 
few exceptions: those whose sole love is fantasy, They could, if they 
so elected, be headliners in the higher paying mundane magazines, but 
thev atav in fantasy, true amateurs and true artists. They'd oe juat 
like that in mundane fiction, but they have made a choice, and they 


... it ing 
the gentle 


r» :r, rraidt s ' ‘ " L. 'v'QR£ONF.ZH , , 

Screaming Kalmovrons plummeted to the blanched ground of 
moon-steeped planet Lyramudie. Slippery beakB tore bits of decays: 
flesh from the fotting carcass of a cancerous Thatn. is 
at the shreds of akin, their soaly, clawed wings stirred up ■ 

fine dust that vanished like the many souls who had onoe inhabited 
this — the forbidden of all the universe. 

Through the settling duet and the protruding ribs, 
look over the hills of Lyraraudis, the beautiful hlllaor — 
and cool, with green foliage waving brilliant blooms in 
winds. Now all was barren. Hills lay like the oody of . . 

sounds pulling and writhing, the ravaged breasts now dry and ■■ 
with time and the broken hands of torture. On oluis (the ra,: : - r - Jd®« 
of onoe-graceful mountains) clung the ruir. of the ainglng Rul^J 
not even sighing with the dead air that surrounaed it, for tne.e „as 
life no more in the good and beautiful of Lyranudie. 

IShat had angered, the demon gode to seek such revenge on thi: 

ST.S‘S,S vsst&tsirv&& ;£>• 

&StlSJF&rtm »)!« cS. thin, only «1» IWMW. •••* 
offered tli |^ ul ^°^ e 0 j4 W the S lonely hills of their plight, of their 
death, of their sinl Their only answer would be silenos, the silence 

01 th0SS loreS^otappffclmovrons! Gorge your greedy bellies, and 
be happy wh“ou mayf for the curse on this blighted planet is not 
lightly allayed. Not yet are the demon gode sated. 

— 30 — 








THOMAS G. L. COCKROFT 







And vast ayaterioua depots. . _ 

Bat the oonaug tor is always coming up ■behind i® 

I can hear • tie elici of his punch-. 

And X wonder if '-He Will pass me by, 

Or if he will take up,my ticket 
And I will have' to- get; off and enter toe lands 
Become stationary forever. 

Bo X gaze more greedily 
And talk tc the person opposite 
And rummage in my baggage, . 

And insincerely yarn, 

.And Curiously think. 

Death is my real friend, 

Always doing things' for my own good 
XV-ether I libs them or not. . ■ 

He prod® me toward the -future, ■ 

- ll I'eeps SrnSdl»i 9 fT^mfxned potentialities, 
Promises, hopes, intent! 

-He makes no promises. ; 

Ee never threatens. 

Tat- he is" eloquent. 

If I.lived ten thousand years. 

Sis voice would only b- “ ~ ' 

a&itrjBB.Tjrar-as *> •* « 

Sloth and placidity are fat oounoilmen. 

. iheir gross-bodies easily cover: his lean one. 

But were I to put grsjfpe walls between us, 

His words would be as true. 

Forget mortal counsellors, 

. Death is the 'only true ally. 

He deals in verities. 

He, recognizes ,accomplishment. 

«- 1.--.— ^ ingraft oanno-t Kill* 

ember and" so ma&e inwnoxtal. 


d resolves. 





ft their hearts. 

But death is dignified and does not hate me. 

The killers are ignorant and oruel. 

But death knows all and regards me fairly. 

S^opeft^fthey SSSVat the hand of their intended victim. 
Deatl/will not kill me. but something that has life or movement — 

S. stone, a force, a micro-organism^ the maaro-organisB. 


Life will mangle me, and then death sri 


L befriend m 


z Leiber, Jr. 


UTTLf-ffl 


CTItfii 


I'lb I u FRANCIS T. Lfi'NFY ' 

(Note: This oolumn is designed as a companion to Wakefield's 
extremely popular feature, and will coyer some of the less familiar 
writers of soienoe fiotion. (Jnlike Little-Known Fantalsletes, this 
serieB will be written by various individuals. iOouTiaveThe tofor- 
aation on any "little-known soientif iotioniet", we will be very grate 
ful if you will write it up and submit it to us for inclusion in this 
column wider your by-line. FTL/SDR) 

1. CHAUNCEY THOMAS 

Like many other one-book soiantifictionists, Chaunoey Thomas 
was not a professional author. He was a nineteenth century nanufaot- 
urex of coaches and carriages in Boston, Ma f 

to tMs station in life in quite the Alger tradition, having original- 
ly been a mechanio and machinist. Thomas found the strain of busineae 
Ilf'- a bit too muoh for him without some sort of escape aechanismii 
Faviiff exhausted reading, he decided that a more participative hobby 
migSMrve the purpose if distracting his mind from his troubles, ana 
etruok upon the expedient of 

the imagination could enter a 
glittering 




__ a meohanioal 

To''quote from the preface of h‘ 
to ideal world was thue opened, 
any time and wander serenely an Id W 
3~of~a'wor.derland ever new, and with ever shifting 


mis recreation occupied a great deal of Chauncey Thomas' 
spare time from 1873 to 1878. Originally writing for his own kicks, 
he found his notes gradually taking the form of a connected manuscript, 
p>nA in 1880 submitted the narrative to Houghton Mifflin* -U nr^t witn 
the usual reception of amateur efforts, and 

and forgotten. In the meantime, Houghton Mifflin published Edward 
Bellamy's well-known Lookin g Backward in 1889, ^ somewhat to .heir 
surprise found themselves in possession of a terrific beet-seiier, one 
which was still selling thousands of copiee yearly nearly naif .. cen¬ 
tury later. George Houghton recollected the Thomas opus, and decided 
that it might perhaps be revamped into such fora as to cash in on tne 
popularity^ffek^^erl^ ^ a ratllel 0tubby> 303 page volume 
added, to Houghton Mifflin's list: The Crystal. Button, or Adventures of 
Paul Prognosis in to?— 4 "'“ w5 '’"i| r “ 




It 1 b, however, definitely worth searching out and adding to one's col- 
leooion. Despit9 aoM almost unbelievable ineptneesee of plot and ar- 
ra ivement, The Crystal Button not only holdB reader interest well, out 
ie'Sn impres'sivipleoe' oTprophetio fantasy. The puerile manner in 
which Paul Prognosis is transferred to and from the 4Sth CeiUa..y : ana 

^ew 8 ^trSy a ?a. t oinItU a pitturl ^ndSSr^f logical 

progress ^^hfr^o^et^ S&& and machinist, mA 

fortunately oonfinsd the bulb of his progiostioationa along lr.nss w.th 
which he was thoroughly familiar. Thus The Crystal |£«2| ga*n. >1?^/ 
in realism. The scores of gadgets of the new Civilization are ».... 
ed with such mlnuteneas that it is plain that they could be cc-nszed 
from Thomas’ descriptions. Whether or not all of them would _vo 
open to oonieoture—notably the great plant 
power—but it seems to this reviewer that m< 

desori'oed. prognoele, The Crystal Button is extremely in¬ 

teresting. M^ny of the advances tEoHarWfftSTSw already come into 
general use, some have been negated by developments wforeseeaol* to 
him and others are yet to be adopted. The ohlei failures in p. ay 
center around Thomas’ understandable inability to predict tne 1;. <- nai 
combust ion motor and its huge effect on civilization, and his co -us 
lack of knowledge along chemical lines. Thomas has everything ..^.^-1 
by electricity (largely garnered from the sun) or by oompreese- - 
and he fails almost entirely to foresee the effeot of eyntneti.s v l- 
though interestingly enough he senses plaotios to a oertaic ei_:. ■■ -7 
his lavish use of glass in construction and industry--usually -a »opli 
cations now handled by plastics). His familiarity with elect!’ic 
sc;e^s to have been less practical than theoretical, for in dozens ox 
inotanoee he rigs out highly complicated and ingenious system^of vsi- 
pats and trips and levers to perform some semi-automatic fur.ot,..o ,.,..ich 
would now be handled by an eleotrio switoo. In any e 


with the least bent along mechanical lines will find The Crystal But¬ 
ton Wghly^faaoiJ^ing^ part of the book deals w 
vances, there are several chapters devoted to utopian t 

government*- labor relations, sociology, education, and 

These sections rather parallel Looking Backward, and a 
interest than the mechanical chapters, since momas wa 


e chan ice-1 ad- 
d similar topics. 


> impart to them tb 

_ _je book so exoellen 

Paul Prognosis, who seems t 


interest *»«» —v — - ■ - ... - 

a layman in these subjects, and was thue unable t 
strong aura of authenticity whioh makes most o 

6 The plot iB of slight moment. Paul -- 

be a asmi-autobiographical ohaiactex, suffers a severe ^low o 
head in an accident taking place in his native Boston of io?s, ana. * 
a thoroughly idiotic manner (which this reviewer must admit ^ still 
does not follow!) is transported to Tone the metappSlis of 48?ifegi0h 
ocnu-Qias Boston’s ancient site. He broods around home (Boston) fv- 
around a decade, while hie spirit roams happily through Tone; though 
in ^me cook-eyed manner his physical body seems to oe present in pith 
places Bimultaaeuusly J His eventual return to the 19th Century tares 
place when the world of Tone is threatened by a huge Jt Jls l 

tioularly annoying to find that, although Tone is obviously inteuwed 
be actual, many of the characters he meets there are euboonsoioue,y 
inspired by members of his family, the doctor f 10 ^ f^d 

others in the 19th Century. Topping this mad inconsistency we find 
him eventually leading simultaneously a dual physical life in both 
worlds! Thomas should have deoided whether or not to make Tone a urea 


Wit eke. 


Sdl-a 


From all the dank, miaemal-countryside 
Come loatheeorae creatureB at the eventide. 

To hold dread council in a eeoret glen 
Whoee blackened grass was never trod by men. 

The twisted oalce, like tortured senile things. 
Bow down and quiver at the sound of wings 
That stir the fetid air, while slug and snail 
Creep out, and amadillos clad in mail. 


When darkness falls, 
A wailing chant to u 
While pallid stars p 
in stark revulsion a 


-.3 (conoluded): 
latently by his decision, 
s minor oritiolsms. Though they mar the overall 
affect, they oannot spoil the brilliantly conceived propheoies of mech¬ 
anical advances for which The Cry stal - Button is recommended, _nor deprive 
Ghaunoey Thomas of a secure niohe’ in sclent ifletion’s 


hall of fate. 


The Tid 


s sliwy_ t 


er 

The pool was stagnant, and i 

Hinted at brooding tenants u- 

I laughed my fancy off, and with a "plop" 
The line went down to mysteries beneath. 
And then X saw it give a sudden twitch, 

As though a lurking monster down below 
Had crep-t-from out its eubterrenean niche, 
- ' ' ■* e cord in case it was a foe. 

reight 


r,au crepb" 

To touch t 


X heaved thB line up, and a heavy w _ 

Kept it quite taut — my arms and legs grew 
And Ood: — I saw the horror’s face, and ha 
Glared in its eyes above a pointed beak. 


r F. Hillaan 


Thl^following^books by S. Fowier Wright: Megiddo'e Ridga, The Screw- 
lag Lake, Four Days War, The Hidden Tribe. anSTThe Bioret oTtErffireen- 
71’ill pay oaiHT give good exchange, or aa a last resort wouid,^appreciate 


F. T. Lanay, 1005 West 






OR BOOKWORM: 


Arkham House Output. 


By now, most Aoolyte readers nave probably pro¬ 
cured the latest iron Sauls City—K. P.^Loveoraft, 
Marg i nalia . Those who have not are urged to do 


this volus 

_„ _ melange ae this reviewer has yet'had the plea- 

XaSainalia is not so much a booh as a glorifiec. fan 
format: There are four full-length short stories—one 
revisions—reprinted from Weird Tales and tr« 

. .. . ... comprised o' " 


i select ion of HEL’ 


___s fasoinating 

sure of seeing. — J — 

magazine in boc 
ghost written »..»— 
old fonder: the balanoe 
better essays, a few sti 

ray of essays and poems in appreciable v* ... — --.'KS'miuiu. 

unforgettable composite view of Lovaoraft as a “f 1 :. v ^_ 

is a fine series of 16 full-page halt-tone plates showing a large wi 
ety of previously unpublished photograph of Loveoraft andhis frieoue 
and several reproductions of HPL’s ho 3 e™* 

The illustrations alone are worth far -..-. 

($3.00 from Arkham House, Sauk City, fieoonsin) 


r fragments and juvenilia, and a splendid a; 
i appreciation of HPL. These last comprise 


holograph and pen-and-ink ekel 
:ar more than the price of the 


■and-ink sketches. 
- ‘ book. 


Bart House Output. The second Loveoraft P 00 ^^T^°®|, w 5®S? 0li |art 

-2— -^— early this year, and is a big 35£ worth, cart 

House Mystery No. 13, it is titled The Dunwich Horror, <and oontaine^in 

B s&ss ur«s 

the publisher, ‘ CJ 


d packing oharges 


per volume for postage a 

-—ooOoo- . . „ 

■.■- Merritt series is the famous | 

. also inoludes t 


Avon Output. The newest .- ... a ,... - „ 

«-r— ths ^y aa WJlich in this edition also 

na.ke Mother^ It is Murder Mystery Monthly 


f The Acoly te 
are still avai 


Lvailable f 


e publishers, and 


of the previous Avon 


It h 


been brought to 1 
’ . 

Satan, Burn Wltoh 


.SOTS «TuS..-Tp«| aSr I 

ent book, the list now oompriees: Sevsm |jgTtlS», 

Burn, Creep Shadow Creep , The Moon Fool, -—sr-g- 

fslse Srie^rat'Wp®^Pr?h 5rXvon BoolTOompany, \V3 Seat 57th 
Street, New fork City 19. „ 00 o 0 o 

Eg “gS£'5Sn.’-S.f 

cation, but a small remSIHaer wai reoently discovered at the publish- 
- warehouse. The _T>obk wa^publiehed^l^igi^ ^i^a 


The book was published in 1917, and 

“i^L^Lrf^r^^L^tofv^e ia Svero-extain 


omission of an adeQ.uate bibliography, 
fault, tne.volme s rem on ^ P remark onblaokmarket prices in^he 
ySlIISSJM of S tha e t r p?fos, victim. 


- 36' - 




of this rettery could scarcely be blamed 

Acolyte readers intending -- 

so at once, sinoe only about 40 <—• 
boo’s will not be reprinted. (S3. 

45th Street, Hew York City IS) 


consulting with the OPA. 
order the volume are urged to do 
copies axe reputed to be left, and the 




be well worth waiting for. -. 

400 l pagea a and S eeli for ls.00?® 1 ?!^ reviewer's enthuaiasmieleae 

t han a year.) It'setUl T worth waiting for. Other contemplated Arg 
books include reprints of Charles Finney's Circus of g|. Lagwith illue 
tratione by Artzybaeheff, and of H. P. 

- Literature. Aloo contemplated is a detailed study of hOVBMWt Bjf 
ust Eerleth . (The Argue Book Shop, 3 West 46tn St., Hew York 19.) 

A reoent°Handi-Book (15®) entitled The Last 
Secret by Dana Chambers appears at first 
^icttonal nature* It- deale with 
_f""atomic power taTi&rtte secret^ is lost, ^applied, 
of its dieooverer, 


jsugust 

Hon-fantasy In Disguise . 

a BOientifiotio: 


3 discovery 

___ __ the death 

d sinoe the bulk of the book ie typical secret 
semce"adveit^e‘stuff of dubious quality it can aoaroely be recommend- 
ed as fantasy. ooOoo— 

William Hooe Hodaeaor-. While review of current eonmeroial magazines 
filliam nope Hbdgeson. outa ide the usual scope of this 

SS’;,“ “S'SJS; SS.™ Jfh”-i8 8riSw4SI iys.a 

?S pleasure of readSg. It deals with...but why spoil your pleasure 
with a preview? By all means, buy this one and read, it; i„ is the 
, fantasy^event of the month. Coupled with it is Even A fitfjo by e. S. 
Bradford, a sardonic little opua with an ending that will knock mobt 
readers right through the haoka of their chairs. Both are reprints of 
Britieh bofke, and both are excellently^illustrated bylawrenoe ; JA11- 
Fiction Field Inc., Circulation Dept., 

.^your newBdealer.) 


read it} it ie the 

IhH liU^S/iobt 


, 305 E. 42nd, NYC, 250 —or at 


F.DIT 0RIALDY SPEAK B IG, (oont. fron page lo) 
wore or less axiplif loation and/or retraction 


n applicable 


libel lass 


’(1> "Extortionistio and prohibitive" is probably too strong 
a term to apply to a price of 5® per sheet for the Searles bibliography, 
even though comparable mineography can be furnished elsewhere in the 
field for 1® a sheet. A niokle ie not going to make or break anyone. 
i;;e apologise for any implication of banditry which may have been con- 
veved in haney’s editorial. This editorial plainly stated that the pub¬ 
lisher waa not Bearlea himself; he states in hie letter to ^e:”! have 
no power or authority to tell its publisher how muon he shall charge 
for it." (Inoidentally, Laney made a stupid mistake in aritnmetio i 
mentioning 5® per sheet; the prioe is actually 13 sheets 
Searlee had further stated in a letter to +, ' n+ '''■ 

not be published in one piece at present, 
integrated for this. 


. __ #1.00) And 

bibliography can¬ 
not yet sufficiently 




(3) Inasmuch as Searles is Trail-known to associate with all 
manner of highly regarded individuals both in the fantasy field and els¬ 
ewhere, it should be olear that the statement anent the "prohibitive 
price in self-respect" required to associate with him oan be looked on 
only as an outburst of temper, and is .hereby withdrawn with apologies 


i to the various individuals who a 


both to Searlss 'himself 
with him, 

(3) The letter from Searles dealing with 


_.. _ overtures to¬ 

wards collaboration on his bibliography was desoribed in the editorial 
as being "arrogant and supercilious". ...This it was not. It was simply 
a request for further information, that Laney interpreted as asjoggjioe 
and superciliousness was contained on a separate mimeographed sheet en¬ 
closed in the same envelope, an advance copy of page 31 of the encr.d 
issue of Searlss' FAPA magazine. This will be taken up in detail fate® 
in this statement. Searles is quite right, however, when he maintains 
that the letter itself could not justly bs termed "arrogant and super¬ 
cilious". 

(4) The editorial states that Searles' threat to sue would 
preclude the further use of bibliographical material in The Acolyte., 
honey was laboring under a misapprenslon. Searles states in his letter 
to us: "And I am certainly in no Way oonoerned with the amouhi of 'bib¬ 
liographical material Acolyte publishes; that is up to its editors and 
contributors, not to r.is. Copyrighting a bibliography doss not, ao far 
as I know, prevent you from publishing supplementary material such ae 
the one cl-Hats of Cook which I have seen in your pages In the past. If 
the future scope of Acoly te is limited, it is limited by the material 
you find in your hands to print, not by any action of mine." 

(5) Despite contentions of semanticists, name-oalling is 
libel insofar as it may damage the oallse's reputation. The appellation 
"dog in the manger" is hereby withdrawn with apologise. 

That seems to oover the aotual points of possible libel in 
the editorial. Searles submitted a statement which he wished published 
in these pages. It seems needless to take up the space with it, since 
.the various poin.ts ate all..being covered at this time. Two of these 
points, however, probably require some mention, even though they were 
not included in the c Aoolyte editorial. 

Searles points out that Laney did not answer his letter deal¬ 
ing with the possible collaboration on the biblio, and that Laney att¬ 
acked aim in hiB Fantasy Amateur Press. Association magazine, Fan- Dan go. 
These faote are true. The editorial was incomplete, however, in fnat 
it did not mention that the chief point of difference between Laney and 
Searles arose over Searles' statement in his FAPA publication, tc the 
effect that he would submit to the Postmaster General shy FAPA magazine 
in future mailings Which seemed to him illegally pornographic, and there 
fore unmailable acoording to P.G. regulations. Searles agrees that a 
previous official FAPA deoision had set up maohinery to cope with sub¬ 
missions of this nature, but states that he felt it had been disregarded 
and that prompt action, rather than words, was therefore demanded. 

Laney, in addition to being completely opposed to any censor¬ 
ship other than that imposed by the good taste of individual FAPA mem¬ 
bers, felt that Searles' proposed action could be. construed in no way 
other than as that of a would-be informer. The page of his magazine 
which carried this threat was included in the same envelope as the let¬ 
ter which was wrongly referred to ae arrogant and superoilious. Laney 
admits freely that his extreme anger at this statement caused him to ig¬ 
nore tho letter from Searles, caused the attack on Searles in Fan- Daag o, 
and caused him to announce that he would boycott Searlss altogether. 
Laney wished to point out that the chief bone of contention, this ruck¬ 
us in FAPA, was left out of the original statement, and, thus toned down 



the editorial in #9 Aooly te was. not a complete statement „ 

Lansv wishes to state the obvious fact that co-editor Russell 
bad nothing to do with the Saarles editorial (which wae signed merely 
"FTL" rather than the customary "FTL/SDR") and to faot did not see it 
until it was published. Russell, as a matter Of fact, has from the 
first been completely neutral, in the feud. , . . „ 

Apologies ire due to the readers of The Aoolytg. for hating 
taken up space with petty personalities. Anger 

sis for selecting magazine material,, and will not be used again in |h 
next will return to the customary 30 pages. 


PTL/SDR 


• \/ 


e b efore last : 

- “ — "The 

ae "denial" 
a series of elaborat 


„ % , , • \ N Y r '^K U ” ' BEIHS LETTERS 

; ) j j- vV FROH OUR READERS 

-00O00— 

T. 0. wiRRQTT of New York City comments on igsue before last. 

^priSWIeor^P^deniaf^al^but^serles of o e-_..-- eii _ 

SJ 3 iSd he went'to 

» ^lewiyooal deniavshoul^be^accepte^ ^ ^ nona6Eaa tat * trans- 
P 0 anfd 

q relic of the past of a oity Lovecraft did not like. 
il^uL^U^^^fup^&^hSy^e parallel°as°Btable ' 

garage, to use |he chiastio extremely bitter Itar was a 

:ss 


plagiarismm 




:s? 


better left u 


b I think 


d unless 


' . .HOBESfS. X have a guess only ab 

mm 

oorrectness^as^the old time often ald - 

T3YRIL L. LADD touches on a wS®£ S®Ii°5. mentioned to Acolyt!: . . ^ 
moertato contempt of my inclusion to 


Kr. Derleth has written t 



jjv collection of the novela of Edgaar.-Rloe Burroughs. Quoth Mr. Derleth 
~-i>I m personally not too fond of the bigh-^dveature, weird-romance 
tfcsme. stop a minute ; Ladd emphatically IS.? resume quote 2 — "Burr¬ 
oughs, for instance, is not represented in my library; hie Ifers etc. 
settings do not fool me., fox ah instant; Burroughs is an adventure sto- 
— s_ and -hothine more. X 


s eompreh. ...... 

.jith eligibly different a 
\ alv&vaj meet »#ful aone S 


.. ...... _ _ wap field, ..sad -Eottlng more.»- End Mi. D's 

How Edgar doesn't fool Thyril. either; 1 quite comprehend just w 

sort of a writer Edgar iat hie hooks, ." 

settings, are of much the same.pa' 

awful monster; meet lovely girl;-.... . • , . 

til page 356 that girl loves bis; saves said gir. from 
rifioss.. .on and on. Derleth*a aocueation oarries r.uon or suet.?; ■--.•• 
tion. I have a college eduoatlon myself and oan read—DO read—’, rue 
deal of the eo-oalled better class of thing—but dammit! There -ibises _ 
a time every so often when I want to re-read one of EPS a orazy . 

So ER3 ie very ouch in evidence in my collection. And I must op. .ess 
1 await each of his new novels with anticipation—all ready to oe -ak- 

a-ss&srK’*ra , i£ss jSSsS 'r- 

leaa f^oaea'jatsilal.^ aysaff Slat aa.alaat for a .holly ihlofoieibla 
liking for an occasional Ray Cummings. FTlj) 

Our wande ring art diraetor , t/4 Bob Hoffman , writes from France; ^ 

a funeral procession in progress at a neighboring French village re¬ 
cently, and it looked like a scene out of Frankenstein or some scholar 
disaaily-eet film. Rain and (Shill were everywhere as I rode pas. -he 
quaint town, which is laid in a valley beneath tee main road. ,,.,d 
then in the semi-distance, I saw this funeral column slowly descend¬ 
ing a hill. The procession was coming down the road from left to 
right, and the head of the column, having followed a turn in the nar- 
—S riad was already moving back on itself, proceeding straight to- 
ward the’left. There was the antiquated blaOk hearse, elaborately 

, , ... nVv-r ah/vn Jmrae sploshing deliberate- 

a double oolu&n of 

uouor= »». —rge black umbrellas 

slowly and jerkily bobbing up and down to the hcoompaniment of the un- 
rhythmic tread of those who had corns to mourn for one vnoae casket was 
now inexorably being dram through the rain to the 


a tips 


James Sandoe, University of Cols^°litea|M- M. §5 

gSIcS jn5CT5' have been in BanlUgfe f°£ EoctooroB. j th8 other 

day on a brief study of early nineteenth century "tluebooks" or "chap- 
books", best-known perhaps, as shilling snookers. It s ^vittenVv o-e 
the seriBB of Harvard honors theses.in English and was written by o.,e 
William vr. Watt. Title: Shilling Shocker s of the Gothic Sc|sol. a 
study of ohapb ook Gothic romances. Cambridge, Tar Yard University 
FieM, 2 r952T54 _ P-'nt T 's a 'beginner's essay but well and amusingly 

— - *8U g%SWS%sr *mm lmsl fJB te*l 

Mystery Companion (1944), botE edited by A.TT^furman S? d fr!F-. r”’-'-'— 
UaEiS by»nnSbel bboksi In each are reprinted tales from a 
of pCdps! including Weird Tales . The principle concern is with 
and detection but theTEJirtKtlon of fantasy,would, I thought, n.ter- 

a anthology for Sheridan House (which is another 
— 30 — 






name for Gold Label, by the way) and In my tentative and to-be-reduced 
table of contents inoluded this muoh fantasy: Bouoher'e Elsewhen and 
The Ghost of He, Raymond Chandler's The Bronz e Poop and Carter Bick- 
ioas~ gmdT lan r B Hood which, like hie noveiTlhrmatag Oottrt, is per- 
feotlFsownOeteotion plus supernatural. On a_ eioonTliet^I^had^noted 
Heinlein's They and Padgett's Time Looker , the latter at Boucher e 
suggestion. 00 O 00 

An overlooked postal from Mr. SaSSi" ^ ^ ^ 

finfpubUoation! It'ftitte is paft of the burlesque of the Whole and, 
J + j ,,%,*+ a rtft+fjrtive story at all "but a piece of scientifletlve fool¬ 
ing, I°found it rather amusing and it warrants some attention as the 
least characteristio of Ru|us King^a^labors. 

£. Lee Baldwin, ^^^^SgSiirli^ni^alsiidSg: 


ovoj. muu wh paper or as unsavory and pointless a 
dition of Pinetop’s Boogie-Woogie. 

^9 deaths a- J **——* 


to* 


o consider, dispassionate- 

__isappearences of various fantasy authors with a 

riew to accumulating any evidence which ml At indicate that they had 
not so much "died" as "been removed" by unknown powers because they 
"knew too much”. Thie is definitely border-line stuff; my objective 
thus was not so much to prove or disprove any definite point as to ass¬ 
emble all available evidenoe and let the reader draw any conclusion 
whioh he might oare to. 

As early as 1934 X considered the possibilities of suoh an 
article and as time went on, and events shaped as they did, I became 
convinced of its phenomenal aspeot. Then, in the winter of 1942, I 
amassed what notes I had at hand and went to weak attempting to com¬ 
plete them. X wrote countless letters, each with stamped return enve¬ 
lope, and with fingers crossed sent them out. X garnered a few favor¬ 
able replies and from these X Scouted further along the same channels. 
But in nearly all instances where I'd iteey a follow-up I’d get out off 
short, or worse, get no further encouragement. After about a year and 
a half of this I gave up. But evsn so, I got some pretty startling 
suppositions, predictions, facts and just plain tall yarns. I could 
use them all beoause the article is not a fact opus entirely; if it 
were, I'd be a oonfirmed mystic second only to the Prophet. You see, 
in reality I don't believe in a single facet of the theory underlying 
this article, By its contents I’m not trying to prove a damn thtag; 
am not trying to hit at possible intangibles. I have both feet p~ant- 
ed on the ground as they should be. And Ulster, if you oould but 
glance at the notes X have you'd want it that way. I'm leveling: 

teen I first aotualTy commenced thie fishing, this crusty 
snooping, I did give it serious enough thought that 1 oame up with the 
idea that there must, or should, be a oommon denominator. Then along 
cams a letter from a person who was trying valiantly to help me along 
suggesting I procure a copy of Sinister Barrier and give it a going 
over. After plenty of sweat, I finally located a oopy of #1 Unknown 
in which it appears and spent a very dull night plodding through it. 
Heedless to say, I was rather amazed that the term "common denominator" 
was used, here for the same purpose as I’d used it, all unbeknownst to 
me. Coincidence, I stoutly decree. 





X have divided ay rather imposing list 

1. Those who merely disappeared. 

3. Those who actually took thsir own lives o 

3. Those who died as the result of some organic disorder ox growth. 

4. Those who were prematurely whisked away by accident. 

It is to be noted that all , with the possible exoeption of 
an extremely snail percentage, were in the prime of life. 

If the authority is correct, Blackwood and Shiel, wnom I had 
thought long departed, still live. In a way, that is rather extraord¬ 
inary; moref in a way, than the fact that Bieroe and Hall merely dis¬ 
appeared into the desert, ae my informants tell me. 

At least, the idea was worth kicking around once. It may be 
so a"ain, when X have the courage and brass-bound effrontery that it 
takes to invade the saaotum of homes where memories are best left un¬ 
disturbed. After all, just what would be the ultimate gain! 

Still, after reading through the letters "' ----- 
at ftaacl, I’m tempted. , , 

((Would the readers of The Acolyte he interested in seeing 
the results of Mr. Baldwin’s researohes to date published in these 
pages? FTL)) ooOdo 

A late* iiSter from Dr. Loveoraft> aa x oftBn ara , 

I was interested in what Leiber Jr. had to say of the mythology; and 
believe 1 agree that his best work has only occasionally baen picked 
as suo-i by his admirers. I have myself some ideas on the Mythology, 
as at times embodying the "Truth as Loveoraft saw it". But I have al- 
wavs baen very careful about it vecauss 1 have always wondered wnat 
homecraft nay have said plainly on the subject^in letters or I 


into four oategories: 
r appeared to have 


3 I have 


w , 1VU -- I took one - 

!». Paul Cook, who said that Loveoraft always asserted 
"material ism* so strongly that Cook —-— J *' 
have met with nothing in Loveoraft 


of 


technical philosopher; and it 
Shellsy, after meeting Robert 
insist but a pantheist. (H.B. 


'atheism" 
doubts, i 

.. _ makes me suppose he was a very 

__ on record that no lees a person than 
Southey, first learned he was not an a- 

. „ ..Only recently I got a bit of a surprise, 

x«i- us telling a very learned, minister I did not think even an omni¬ 
potent Cod could do AHTTHUTO, I learned the highly orthodox view was 
also that Sod could cot make a store ciroia, ana that what I tnought 
my leading heresy was not so heretical after all; indeed apparently 
would not even get me ir. trouble with the pope. 1 ) How »nat I think 
Loveoraft intellectually certainly rejected was what he supposed to be 
the idea of the supernatural. I wonder if he defined tms correctly 
or not — indeed I wonder how he would have come out had he looked in¬ 
to rsal theology; assuming he was as little concernedwith it as poss¬ 
ible. (I do not mean Loveoraft believed what 1 do—that is beside the 
point, for I have bobs mystical tendencies—but I do mean that in re¬ 
jecting the supernatural as commonly understood to mean events contra¬ 
ry to nature. I am not sure Loveoraft opposed himself so much to reli¬ 
gionists as he may have supposed he did.) I think his myta».oo;y was 
primarily only for purposes of fiction; and taat Loveoraft oertcinly 
did not believe in it. But (as Poe observed) a man oannct writ; a. lot 
without giving away what he really thinks. ■ Such a work as Tne_ cream 
Quest of Unknown Kadath is obviously extremely personal and stir 1 isw 
ealtorfT HSrTThWreTs little talk of the elder gods, but oonetsct 
mention of them. I think an antiquarian, suoh as Loveoraft, did ,.hink 
in the old days men had been more or less on the right traok^a- *”»*“ 
and that the elder gods represent the f 
— 32 — 


, or maybe I should say t 



hope that men Bight ultimately come to their senses, and that Pope 
night he right, that back of apparently blind nature there might be 
"harmony thou oar.st not see". I think lovecraft's "mythological char¬ 
acters represent extraordinary powers within natural laws. He Beems 
to have speculated whether, even within natural law, considering the 
ideas of Einstein and others, extraordinary though not supernatural 
powers might bs possessed by individuals, human or of other kinds. 


de- 


least for fiction hs accepted the possibility of such beings. 

As for STyarlathotep, he is often apparently evil and both 
captive and oyniosl, but he is a fairly decent pmbto ia tbs , 

book. Ky friend Jaok Birss onae went with Lovepraft to the Metropoli¬ 
tan Museum, and tells rr.e hoveoraft knew ft lot aoout Egyptology. The 
trouble is that BItbs is no Egyptologist, and I cannot even guess what 
"a lot" means. Is it fair to say I think maybe Loveerafu taew what a 
person might easily pick up about Egypt—and assume hs knew HOTEF means 
something? It means several things but "at peace" is the summary. The 
File at peace is my guess—that is, the universal fact of change is 
still produotive of peace. Maybe Hyarla makes sense too and I may be 
off the traok, but the little vocabulary in Budge's First Stepsto Eg¬ 
yptian gives nothing suggestive, and I shall, until proof Is offered, 
iaffSe that is about as far as Lovsoraft went in the matter—-I sus¬ 
pect, however, he did know meanings of some oornmon Egyptian words, i 
think, in the last analysis, lovecraft regarded the world ae at pres¬ 
ent in a mess (what thoughtful person will disagree with him?) and lit¬ 
erature of escape for that reason of the highest possible value. But 
he a also must have recognized there are some nice things about existen¬ 
ce besides escape literature. I think he saw the universe a 
ly purposeless, but including things (oats and men) t 
casional apparent purpose. He personified terror 
fm, but not all-powerful. Henoe the Elder Gods. 

—- 00 O 00 - 


d horror 


s apparsnt- 
orae oo- 


fest ^’Ho™Lr&r= ;s.rs: 

a floral tribute fox the funeral, November 15, I eent Dr. K. a borzoi 
Cuban made cigars, saying that as between flowers in a cernetary a 
weeds on bis desk, I preferred the latter. T " D *- Howard s 

viving kinfolk had ignored him during t v ~ - 

_*1 A V" T - 


_ n had”l their addresses, care to offer oondolenoes; that 

Instead”! preferred that my final expressions of respect and esteem^ 
for the late Dr. Howard he tendered t- " ” ~~ " 

perhaps friend as well, of -f* 


0 Dr. Kuykendall, colleague, and 
a departed. 

ou * ^ a paragraph: "He faoed bereavement and loneli¬ 

ness and old age without complaint; stoically, never ^voictag^anything^ 
querulous or bitter or self pit: 
ling to have felt sorry for him, 

n eventual time. 

' e memorial 

edition of his son 1 




belltt- 
kr.ew both were 

_ 18 , and with a steadfastness that we survi- 

aocept ae a pattern, in our own eventual 
■ been worrying lest his eight fail before the memor 
in's oollected stories went to press; lnoluded in t 


read some months 

-ooOoo- 

August Derlath outlines A rkham 's coming p ublications : 

list locks like this, and we will publish the titles 
order, though we are not aocepting advance orders foi 


waeTa personality'sketch 7 condensed draft of whioh Dr. Howard 
months ago. And now I hear that darknesB and death came 


...The 1945 
n this ge neral 
any title exoept 






! . #3.00 


riPilSaly in April. The following titles will be published o) 
after the other until our 1945 paper quota ia absorbed, and then vs 
just stop until 1946. , , . 

Something Hear, by August Derleth. (Clyne jacket) 

WmSrB&&r!v Evangelina Walton, (dyne jacket) 

TliaTpenar of the Hay, by Bobert Bloch. (Olyne jacket) 
f8[ BbunJa of HndaXoB, by Frank Belknap ^ofet) 

$2.00 

Orees Tea and Other Ghost Stories, b^J._Jheridan le Fanu ^ 

The House on the Borderland and Other. Horejs, n . 

-byTfiliiaki SbpS asageson. TBoT jacket) |5.00 

Skull Face and Qthera, by Robert E. Girard. (Bok 
-WTTiave Just aoquirad rights to the four Kod^eon novels, 

ss S U AV 

fiftSSik s wsn&Msi w sr;;“ v ar? 

ies, begun with Kit oh House. The following mss, hi 
.and aen! to the pUbneSSTT'fox 1945 publication: 

Who Snooks1 20 Mastersleoes of the Spectral 

Lovecr&ft,^Orendol, Bradbury, Sfi.“■ 1 |'”%r y ihltehlU n ’ 

H p. h.t A too it, by August Derletn - Aorahamson, H*w York, 

— —* —'~ J — limited edition* §3*50 

Supergatural Hcuror in 

In addition to all this. The Lurker at tta.Threshold has 1 
ed bv me aB a hoveoraft-DerlefSi collaboration from notes t 
left by HH>. About 70,000 words. It will appear 
no date, maybe 194S. 

—ooOoo- 

^^§mt§ : of i8ttsra lor . 

did not fill up quite as much space 

having been-- 

the top of ‘ 


e been completed 


i oomplet- 
fraemente 
novel, at $2.50, 


is department, upon examination, 
3 had been anticipated, several 
the, time they finally came to 


During the last few stencils it occured to me that perhaps 
night make some sort of connection between the mention on p. 
grafting "fan-dealer" and the omission of tn ® d “ 

»,,* -hv Weaver Wright. There is no conneotion whatever, »u. 
"Wright» 5 is not the individual referred to. The absence of the ad is 
due to the sad fact that your editor has the ohieken pox ..) and ia 
feolatef in a Phonelest house; thus having, been unable to mama con¬ 
tact with arrived a letter from Bob 

(MVicicm an art ill arvaian in a Canadian outfit in aotton on the Italian 
front.’ Gibson enclosed a four-page, hand-written me. entitled 1 "Jtotae 
ev In Italy", which ie an exceptionally well-done essay listing and 

ESwSSSa 

rs t! SS S’JKSSi? 

it while under firs (though off duty of course). m 




